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Kanyen’kehà:ka from Tyendinaga Mohawk Territory
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indigo dreams
 
Raechel Wastesicoot (Mein-gun Kwe) 
Kanyen’kehà:ka from Tyendinaga Mohawk Territory 
Currently lives in Tkaronto, Ontario, Canada

Chase Wastesicoot 
Swampy Cree from Tataskweyak Cree Nation 
Currently lives in Tkaronto, Ontario, Canada

The first time my toes touched salty water, my hands clasped yours tightly. I felt like I was returning to 
the place where I was born. The cold, dark waters of the Atlantic brushed up against my shins, sending an 
electric current through my body and out through my fingers, weaved within yours—much larger. 

We are bonded by so much, but our love for these deep blue tides is one that we share with our ances–
tors. Both of our families come from waters fresh, but the power of water knows no borders. From land 
to sea, we have touched so many parts of this land. Water connects us—from the lakes to tributaries to 
oceans—and this connection we feel between each other and our kin. 

Back on land, we create from memories we hold from our time out by sea. These creations keep the 
water in mind, with deep indigo hues, while incorporating elements from the land: antler, quills, fur, 
cotton, and more. Each piece plays to a specific memory of water and, through that memory, we are 
reminded of its importance to our ancestors, to us, and to our future kin. 

In the following pages, we present the Indigo Dreams Collection, in six movements:

1.	 shore, 2021, Raechel Bonomo and Chase Wastesicoot—mixed media (antler, indigo dye, glass beads, 
metal)

2.	 distance, 2021, Raechel Bonomo and Chase Wastesicoot—mixed media (antler, caribou fur indigo 
dye, cotton, glass beads, metal)

3.	 crescendo, 2021, Raechel Bonomo and Chase Wastesicoot—mixed media (antler, acrylic paint, indigo 
dye, porcupine quills, glass beads, metal)

4.	 meeting, 2021, Raechel Bonomo and Chase Wastesicoot—mixed media (antler, crystal, glass beads, 
indigo dye, cotton, metal)

5.	 depth, 2021, Raechel Bonomo and Chase Wastesicoot—mixed media (antler, leather, cotton, indigo 
dye, glass beads, metal)

6.	 currents, 2021, Raechel Bonomo and Chase Wastesicoot—mixed media (antler, leather, cotton, indigo 
dye, glass beads, metal)

MORE INFORMATION
Raechel Wastesicoot, rlbonomo@gmail.com
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Parks Stewardship Forum explores innovative thinking 
and offers enduring perspectives on critical issues of 
place-based heritage management and stewardship. 
Interdisciplinary in nature, the journal gathers insights 
from all fields related to parks, protected/conserved 
areas, cultural sites, and other place-based forms of 
conservation. The scope of the journal is international. 
It is dedicated to the legacy of George Meléndez 
Wright, a graduate of UC Berkeley and pioneer in 
conservation of national parks.

Parks Stewardship Forum is published online at  
https://escholarship.org/uc/psf through eScholarship, 
an open-access publishing platform subsidized by 
the University of California and managed by the 
California Digital Library. Open-access publishing 
serves the missions of the IPPB and GWS to share, 
freely and broadly, research and knowledge produced 
by and for those who manage parks, protected areas, 
and cultural sites throughout the world. A version of 
Parks Stewardship Forum designed for online reading is 
also available at https://parks.berkeley.edu/psf.  
For information about publishing in PSF, write to 
psf@georgewright.org.

Parks Stewardship Forum is distributed under a 
Creative Commons Attribution-NonCommercial 4.0 
International License (CC BY-NC 4.0). 

The journal continues The George Wright Forum, 
published 1981–2018 by the George Wright Society.

PSF is designed by Laurie Frasier  •  lauriefrasier.com

The Interdisciplinary Journal of Place-based Conservation

Co-published by the Institute for Parks, People, 
and Biodiversity, University of California, Berkeley 
and the George Wright Society.  ISSN 2688-187X
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